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SONGS OF SCOTLAND. 



Mr. Kennedy, the Scottish Tocalist, was 
greeted by a large audience on the occasion of 
his first appearance at Steinway Hall, on 
Thursday evening, the 6th inst, notwithstand- 
ing the inelemency of the Tireather. He has 
an excellent voice, and sings the beautiful 
eongs of his country with genuine feeling, and 
with much spirit and effect. As au elocution- 
ist he has a very happy delivery, and the 'des- 
criptive matter hy which he introduces the vari- 
ous songs is all pertinent and highly interest- 
ing. His entertainments are very pleasing, and 
seemed to be thoroughly enjoyed by his audi- 
ence. His daughter, quite a young lady, 
played his accompaniments with rare taste 
and accuracy. At a smaller hall we think 
Mr. Kennedy could repeat his entertainments 
many times with success. 



The Fifteenth Sunday Concert had for its 
special attraction Wenzel Kopta, a recent com- 
er from Germany, quite youthful in appear- 
ance, but evidently well-informed of a sensa- 
tional violinist's duty in a concert hall. His 
first essay was in the extreme sensation style 
of Fags^nini, comprising that celebrated sensa- 
tion player's Adagio and Bondo from his see* 
ond Concerto. In that performance he exhib- 
ited remarkably brilliant execution, but he 
Beemed to be unfortunately nervous and in high 
scales betrayed marked impurity of intonation; 
He plays with excessively thin string?, a^nd his 
tone, of course, lack<) the fullness and strength 
to pervade distinctly so large a hall as that in 
which he made his debut. His second perfor- 
mance, Vieuxtemp's " Air Varip Brillante," 
commended him far ^ore to critical estimation, 
as there bis intonation was surer, and the un- 
pleasantly flurried manner which' marred his 
first essay, was toned down to comparative 
repose and correspondent smoothness in per- 
formance. Enthusiastic applause, with decided 
recals, awaited each performance, and the pop- 
ular judgment awarded Kopta immense suc- 
cess in his debut before a New York public. 

Mrs. Bitter's strong voice gave her accept- 
ance with some, although her use of large vo- 
cal means did uot satisfy critical estimation. 

The orchestral performances were in gen- 
eral satisfactory. The Schumann Scherzo ap> 
peared tame, however. 



Henrt Tucker's concert appeal was award- 
ed by a large gathering at Steinway Hall, and 
this performance generally met public expec. 
tation so well -that encores were lavishly dis- 
tributed over the pr6grsRr>me. Mr. G. W. Mor* 
gan could not play, and Mr. J*. A.. Chace ap- 
peared to have lost command of his os^e, et- 
fectivo voice so entirely, that even " Oh ye 
tears" gained very slight response. " 

Some disapointment was expressed at not 
hearing Mr, Tuokeir's sweet alto in sentimen- 



tal ballad, with his own guitar accompaniment. 
Like the loss of Mr. Morgan's organ perform- 
ance, that could not bo avoided, his voice being 
disabled by a cold, while Mr. Morgan could 
not use his foot. 
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TOO LATE. 
Ber weariness is oyer, 

Her watcbing all is past— 
These lips that lite made w«u7, 

Death seals with peace at last ' 
These iiands, outstretched so mutely. 

Are quiet on her breast, 
No weary throbbing 'neath them— 

The sad heart is at rest t 

And so we meet, my darling 1 — ' 

The meeting- that to gain 
I would have given years of life — 

Comes all in vain— in vain I 
The laurels and the honors, 

I craved for thee alone, 
Are worse than worthless — Oh, my God 1 

Shall ffte2/ Ibr tftis atone ? 

Shall T£[EY blot out the memory 

That on this pale, sad face, 
Tears— even through Death's holy smile — 

StiU leave their scalding trace; 
That eyes grew worn in watching 

For one, who never came; 
That white lips closed while breathing, 

In loving prayer, his name 1 

Those little hands, !irhpse clinging . 

I sadly put away, 
Though longing for their tender touch 

Through years, by night and day ; 
These lips, whose soft caresses 

I madly said must wait, 
Till won by me with wealth and fame, 

Are mine — too late — too late. ■ 

Oh I God, In bitter anguish I 

Through blinding tears, I pray 
Giveme^ Ah I give me back the years 

I madly threw away. 
"She is not dead, but sleepeth," 

Was once in mercy said; 
Take all— all I have toiled to win, 

But give me bock my deadl 
November 29th, 1866. 



MATTERS THEATRIC. 



Mr. Booth's latest personations are ' ' Richelieu, " 
"The Stranger," "Dou Caesar deBazan," aud 
"Petruchio:" in all he has been more or less sue; 
cessfhl, but '"Richelieu " stands at the head of the 
list. Mr. Booth's conception of the character of 
the wily old cardinal is eminently correct and 
truthM, and is probably the finest rendering of 
the part now on the stage. The gentleman has 
been found great fault with for not making Riche- 
lieu ap$?nn^I,dC!r and more infirm than he does; 
to .me this is one of tuc iir:?.''<^"<jl?WQjs to the 
performance — at the period representeu lu Sl%^ 
play Ricbellea was but fifty seven years of age, 



and, although laboring under the effects of poi- 
son, administered to him by an Italian monk, still 
retained all the vigor and energy of his earlier 
days; this being the cass the majority of our ac- 
tors are entirely false in theb conception and ren- 
dering of the character, making the cardinal 
a weak old man whose senility becomes almost 
painfUI; true, they may justiiy their conceptions, 
to some, by the feeble and'almost dying condition 
of JRlChelieu in the fourth and fifth acts of the 
play, but history tlirows theb justification to the 
ground most effectually as It is a well known his- 
torical fact that, when there was a point to be 
gained, it was his wont to put on this semblance 
of feebleness and old age, thereby gaining still 
more the afiection and confidence of the King, 
witness bis grand burst in the fifth act, when, 
the fatal packet in his possession, and the treach- 
ery of Barados and Gaston exposed to the King, 
Louis bids him reign in bis stead— would a dying 
and enfeebled man, such as the majority of critics 
and actors make him out, be able to meet and 
baffle at all points the conspiracy of the traitors} 
No I it would be a moral and physical impossibili- 
ty, and Mr. Booth in conceiving the character as 
he does, accomplishes a masterpiece of art. 

Mr. Barton Hill is one of the best representa- 
tives of Barados we have ever had In New York; 
his reading is excellent and his acting is all that 
could be desired, entirely devoid of the (ferocious 
blood-thirstiness of character with which we are 
accustomed to see the unfortunate consphator iu- 
vested. 

Mr. Gotthold's De Mauprat just misses, by a 
hair"s breadth, being a thorough success; his ac- 
tion is dignified and manly, bis reading good and 
sensible) and were he but to Inttase a little more 
fire and energy Into it would be perfect. The 
gentleman's great fault,, at present, is a certain 
tameness which mars all his best efforts; he pos- 
sesses the elements of a thoroughly fine, and I 
may say great, actor, but as long as he perseveres 
in his present style, just as long will he be kept 
from the high position in the drama to which, 
with his talents and accomplishments, he should 
some day attain. 

Mme. Metbua Scheller's Julie Is not good, and 
no puffins; or writing can make it so. Mr. Booth 
has made a great mistake in engaging this lady 
to support him, one-half her talent is of a very 
negative order, her action is ungraceful, while 
her unfortunate German accent grates harshly 
and unpleasantly on the ear. This Is hard lan- 
guage to use of a hidy who evidentiy evhices a 
desire to improve, and who has been much be- 
praised by many of our New York critics; but 
these same critics know quite as well as I do that 
Mme. Scheller Is not a great actress, and I bold 
it to be false courtesy and false gallantry to lavish 
on her unjust proise while her faults are so glar- . 
ingly apparent. On the German stage, speaking 
her own language. She may be a graceful and ac- 
complished actress, but on the English stage she 
is entirely out of her sphere and, in many cases, 
has tended greatly to marthe pleasure we all take 
in witnessing the performances ot our great trage- 
dian. 

' ' Richelieu" is put upon the stage with the same 
,X!W?fU attention to scenery and costume as was 
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proTO a great lavorlte daring Mr. Booth's en- 
gagemont. 

That dolslul and most melancholy of all plays, 
"The Stranger," was played on Wednesday and 
Saturday of last week and gave Mr. Booth an op- 
portunity to- wear a very becoming costuming, 
look very melancholy, and act very well. "Don 
Caesar de Bazan" and " Katherlne and Petruchio" 
enlivened the eceiie somewhat, and showed Mr. 
Booth In good c.lors as a comic actor of consider- 
able humor and power, 

There Is a growing, and almost authenticated, 
rumor that we are to have a polyglot version of 
" Othello" at the Winter Garden. Mr. Bogumil 
Dawison Is to play Othello in German, Mme. 
Methua Scheller is to play Desdemoua in German 
and English, Mr. Gotthold is to play Cassio in 
English and German, while Mr. Booth will prob- 
ably play Cassio in Choctaw, English, Sanscrit or 
Italian— which has not yet been decided. For an 
aspking young man studying languages this will 
afford a fine opportunity for improvement. 

Mr. E. L. Davenport commenced a short en- 
gagement of eight nights at the Broadway Theatre 
on Saturday evening of last week, appearing as 
Damon in Barini's fine ti-agedy of Damon and 
Pythias. During the present week he has appear- 
ed in "St, Marc," "The Stranger," and "Ham- 
let," in all ol which he haa been eminently suc- 
cessful. Mr. Davenport is one of the finest and 
most accomplished actors living, his performances 
are all characterised by a scholarly appreciation 
of the pai't represented, while his acting is grace- 
M and dlgnilled— his " Hamlet" I hold to be the 
best upon the stage. , It is a great pity that Mr. 
Davenport irf not seen more often in New York, 
as ho is a great tavorite, and, moreover, one of 
those thoroughly good and unexceptionable ac- 
tors that one never wearies ol seeing and listening 
to. 

Mr. Owens opens at the Broadway Theatre on 
Monday evening of next week, in "Solon Shin- 
gle." 

The Olympic presented a very curious spectacle 
on Monday evening of this week— the occasion 
waa the re-appearance of Mr. Geo. Jordan, an 
avowed secessionist, befbre a New York audience, 
and the house was crowded to suffocation by an 
audience composed almost entirely of males who, 
with but tew exceptions, went there in the hope 
of seeing a riot, as it was confidently believed 
that the gentleman would be hissed Itom the 
stage In consequence ol his political sentiments- 
the blue coated protectors of the law were sta- 
tioned in all pai-ts of the theatre, and the timid 
were Intensely fWghtened, while the stronger 
hearted were just as intensely amused. Bat the 
timid had littl^ cause fbr their timidity and those 
who had hoped to see a-riot were disappointed. . 
Ml". Jordan was^^received with round after round 
of applause, and called out at the end of the play 
and forced to make a speech, this is but right, 
the day for re-crlmlnalion has gone by, and it is 
but irritating an almost healed wound to rake up 
Old diffloultles— for the disappointed ones of Mon- 
day night I grieve, but at the same time am hap- 
py to see that a New York audience possess too 
much good sense and good taste to drive from 
the stage an actor of considerable merit qq aC-' 
' o&fl&ij'bthls poiiuoaisentJSnonts.' Artists and ac- 



tors should bo viewed and judged as such, and 
not in then: characters as private individuals. 

Of the play, " The Master of Eavenswood," lit- 
tle can be Eftiid', it Is our old friend "Lucia di 
Lammermoor, in a new and exceedingly doleful 
and stupid form, possesshig but little interest and 
but few telling situations. The acting, however, 
is good throughout. Mr. Jordan as Eavenswood 
is somewhat tame, still quiet and sensible. Miss 
Eytlnge plays Lucy charmingly, and in matSy" in- 
stances with great power add passion, Mrs. Saun- 
ders is an excellent Alice, and the performance of 
the other characters is uniformly good. 

The play is beautifully put upon the stage and, 
although in its present state somewhat too long, 
will, when curtailed in its pioportions, have a 
long and successful run. 

"GriflJtli Gaunt" was produced for the last 
time on Tuesday evening at the New York Thea- 
tre. Mr. Aug-ustin Daly, the author, taking a 
benefit. Oh Thursday evening a new fairy spec- 
tacle, "Cendrillon" was produced with fine 
scenery and effects; I shall speak at length of the 
performance next week. 

At Wallack's Mr. Lester Wallack is purauing 
thcLSuccessftil, and even tenor of his way in the 
old comedies, while the public are anxiously 
awaiting the production of the new comedy 
"Ours." 

Meanwhile the shop windows are crowded with 
toys and sweetmeats, every one wears a happy, 
expectant expression— and Christmas will be here 
in ten days I 

Shugge. 



, ART MATTERS. 



The fifth annual exhibition of pictures of the 
French, English and Flemish schools, now open 
at the Studio Buildings in Tenth street, although, 
as a whole, unsatisfactory, still contains many 
works of real merit and will well repay a visit to 
all art lovers. 

The first artist whose name we find in the cata- 
logue is Alma Tadema, a pupil of Baron Leys, who 
exhibits two pictures very much in the same eccen- 
tric style as his celebrated master. "A Dance m 
Rom^ 1st century,^' and "The Poet;" are good 
specimens of, the preraphaelite schoolj with one 
exception, however, which is, that they somewhat 
resemble human iiature: the action and coloring 
of the figures are both excellent and, were it not 
for the tea-tray manner in which the accessories 
are painted, would be really fine pictures. 

Three pictures by Bougniet, "The Morning 
Prayer," " Which Necklace would suit best," and 
"The Toilet" are all marked by a great care and 
excellence in the drapery painting; the color, 
however, is eold and disagreeable. 

"Betbre the Magistrate," by G. E. Hicks, A. 
R. A., is quite Hogarthianin charafcter and senti- 
ment, and although some of the figures are, to a 
certain extent, exaggerated, there is a vein ol 
humor running throughout the whole picture 
which is really delicious. The old man, on the 
left, is particularly line, while the genial, stolicl, 
John Bullish expression of aU the figures is wou- 
dertullv eli&jfaelerifefic and Ufe-lilce. The pictm'e 
is somewhat mai-red by an unnatural forcedness 
of color, but, aside ft'om this, it is a work of groat 



merit, and is the best of its class that has been 
exhibited in New York for some time. 

The best picture in the exhibition is "The Pooi' 
Widow's Removal," by Israel's, which is one of 
those works that strike the eye immediately and 
grow upon one more and more, and to which you 
come back time and again to ponder oyer and 
admure. Painted in a yeiy low key, of greys, a,P 
most entirely, there is still a wonderful strength 
and power in the coloring, while the whole motive 
andsentimcnt of the picture is simply delicious.. 
An a^ed widow has been thrust forth Ihjm her* 
poor, abode and is trudging along, over a desolate ' 
country road, dragging behind her tiie few articles 
of household furniture which are all that is left to 
her on earth ; by her side walks a brave, honest 
looking boy, who is assisting his widowed mother' 
in her mournful task, while behind the cart toddle» 
a little urchin, crying and weary, bearing in his 
hand a twig which he has plucked by the way, 
and which he now drags in the dust with a feeling 
of utter weariness and desolation. The sun has 
set, and the cold, grey twilight is settling down 
over (he landscape, while the unhappy fa.mily still 
trudge on with aching limbs and broken hearts. 

The whole. sentiment and spirit of the picture 
impress one with a feeling of sorrow and loneli- 
ness, and, although painted in the careless, blotchy 
style of the ulti-a-French school, there is such a 
delicacy of feeling and poetry that one is apt to 
fbrget the mechanical portion of the work and go 
to its tender sentiment and motive and find there 
food for admiration and quiet deHght. 

Leys exhibits but one picture,. " The Proposal," 
which is full of all the artist's disagreeable man- 
nerisms; the figures are crude, still' and altogether' 
expressionless, and, although there are biis of 
good color in it, the picture is entirely marred by 
this same stifliiess and lack of anything approach-- 
ing nature. 

Meissonier exhibits two excellent pietm-es, paint- 
ed in his usual careftal style, "The Critic," and 
"A Gentleman in the Antechamber;" the first in 
oil and the latter in water colors, both displaying, 
that wonderful delicacy of execution for which this 
artist is so justly celebrated. 

Gerome's "King Candaules" is an oldTriend— 
engravings and photographs have rendered it 
familiar to us all— here we have the original, 
marked by oil that fine finish and exquisite fiesh 
painting in which Gerome stands almost without 
a rival. Next to the "Alm^e" this is probably 
the finest ot this artist's works that we have seen 
in tihis country, The flesh painting, as t have 
betbre said, is exquisite, whilethe accessories and 
general color are excellent,. 

A copy of MUlaris' popular ' '■ Order of Release' 
is also exhibited and abounds in strong, rich 
coloring. 

Ruiperez, one of the most promising of Meis- 
sonier'a pupils, exhibits three pictures, "Gil Bias- 
introduced to a Comedienne," "The Chess Play- 
ers," and " The Jewellerj" all marked by the dis-. 
tingttishing trailB of his great master. 

Schlessiiiger's "Spanisli Gkl" is a fine rich 
piece of color. The difference in the draperies is 
excellently painted, while the whole action and 
expression' of the figure are admirable. 

G. Crawford Thom, an American by birth, who 
is now studying under E. Frere, exhibits five pic- 



